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Abstract

This study aims at investigating the act of self-translation and whether it is a faithful rendition or a
rewriting process. The study examined a self-translated book from English into Arabic called the Prophet
by the famous American Lebanese author, Gibran Khalih Gibran. This study aims to investigate the true
nature of Self-Translation practice whether it is an adequate translation or a rewriting of the original
version. This self-translation is examined in light of what alterations and changes are done by the
writer/translator, and to which extent the translator is faithful to his source text (English version). Twenty
examples were selected from Gibran's the Prophet and were compared to their translation in the Arabic
version. These examples include words, phrases, sentences and sometimes whole paragraphs. The data
were analyzed according to the Discourse Analysis (DA) Theory, especially based on linguistic and
semantic perspectives. Further, the examples from both versions were compared and the differences were
highlighted and discussed. The study finds that Gibran was translating rather than rewriting into Arabic.
Keywords: Self-Translation, Faithful, Rendition, Rewriting, Gibran, the Prophet.

1. Introduction

Since the emergence of translation studies as an academic discipline, the phenomenon of self-
translation is rarely brought up, and it was not until recently that self-translation started getting close
attention and became an object of theoretical studies. Although many well-known writers, philosophers,
and scholars have translated their own works, their translations were usually not advertised as a work of
self-translation, and mostly books of such kind are read without taking into consideration the fact that
they were wrote and translated by the same person. Self-translation is "the act of translating one's own
writings" (Grutman 2014, 323). It is often regarded as superior to conventional translations; because "the
writer-translator is no doubt felt to have been in a better position to recapture the intentions of the author
of the original than any ordinary translator" (Fitch 1988, 125). In other words, the degree of the ST and
the TT equivalence is extremely high in self-translated works. Authors may be encouraged to self-
translate due to various reasons such as cultural dominance of a specific language in a multilingual

society which may encourage the minority language speakers to self-translate to the dominant language or
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due to the globalization in which a specific language dominate internationally, thus authors tend to
translate their works from their national language to an internationally recognized language like English.

Emigration is another reason behind self-translation and it is to be discussed through this study.

2. Literature Review

2.1 Faithfulness (fidelity) in translation

Translation critics have many different opinions on what faithfulness in translation is. Some said that
it is just a word-for-word transmission of the message of the SL into the TL, while others believe that
fidelity to the source text is achieved by adopting the free, idiomatic method in passing on the message.
(Guralnik 1979, 100) says that "“faithfulness/fidelity” means "the quality of being accurate, reliable, and
exact". Opinions varies but in general it revolves around that fidelity in translation is passing of the
message from one language SL into another TL by producing the same effect in the TL in a way that the
reader of the TT would react exactly as the reader of the original ST. The relationship of fidelity between
the original text and its translation was always one of the biggest concerns for translators, but the problem
is that the translator cannot be faithful to all contextual factors. In their book, Farghal and Shunnagq,
explains that the translator is in the center of contextual factors triangle, to show the dynamic role he
plays by deciding the techniques he is going to use while translating, depending on the weight that he
assigns to each of the three contextual factors. This takes us back to fidelity and the necessity of the
translator to decide to whom, and to what the supposed fidelity pertains. Is it fidelity to the source culture,
to the receiving culture or to the original text? And to what extent can a translator be accurate or exact in
his translation? The most important question is, whether these problems will be solved if the author of the
original text and its translator were the same person! And whether this author- translator will be able to

add to the translation of his text what conventional translators cannot.

2.2 Bilingualism and Self-Translation

Bilingualism is the phenomenon of understanding and speaking two languages. It can refer to
individuals as well as an entire society. The ideal bilingual would have two completely separate linguistic
systems; therefore never mix languages at any level. Bilingualism can be attained in many different ways.
It could be simultaneous; this is when a child learns multiple languages simultaneously within its social
environment, or successively acquired during different phases of life, or by means of instructions, like
learning languages at school. It should be noted that being a bilingual does not necessarily means being a
translator. People would often consider this as a lack of proficiency in the language of the bilingual
person. In fact, it has nothing to do with a lack of proficiency. Usually, bilinguals learn and use each
language in different situations thus, finding an equivalent to certain words in certain context requires a
lot of concentration, and even then sometimes these words would not be found because they simply
doesn’t exist in the second language. In such case, a translator would use one of translation strategies, of
which a bilingual is not familiar with; hence bilinguals are not necessarily good at translating. Being able

to speak two languages means being able to step into another culture, this moves us to self-translation.
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Self-translators are usually bilinguals or multilingual. In other words, they know how to attract and reach
to people from different cultures, therefore know better how to translate their works to what suits the
target culture and still keeps the soul of the source text and its culture at the same time. As we previously
mentioned this was widely criticized and different theories and opinions about this specific point were
introduced. An analysis of the self-translated novel, | Mitriki Glossa into French La Langue Maternelle,
was presents by (Bran 2016). The novel was written in Greek and translated into French by the
author/translator Vassilis Alexakis. Bran's study examined the differences between the two versions of the
novel although they both almost the same in content. Bran argues that Alexakis rewrote some parts of the
novel to make them more comprehensible to the French reader. He also pointed out how a work could be
affected by its author’s bilingualism and multilingualism, since there are many linguistic, cultural, and
social and aspects that to be considered while determining the translation or rewriting act. (Bran 2016,
123) also argues that self-translators, depending on their bilingualism and multilingualism, usually "aim
to (re)write texts into ancther language, making different linguistic and stylistic choices and applying a
set of transformation techniques and strategies”. He also discusses how an author that masters two (or
more) languages would be the ideal person to "render the linguistic content, the meaning, the feelings and
the attitudes of a literary work", simply because he/she knows better what message he/she wants to
transfer and will try to translate it as faithfully as possible. after analyzing the two versions of Alexakis’s,
Greek and French, Bran concluded that one can simply say that Alexakis’s self-translation of the novel,
could be considered as an act of rewriting, and that self-translation allowed him to change some parts and
add explanations, which would not be possible if translated by someone else.

Another study about Self-Translation and Bilingualism was presented by Sabljo (2011). The main
concern of that study was some of self-translated works from English into Croatian language by Samuel
Beckett, an Irish multilingual writer and a self-translator who wrote almost in more than four languages
(French, Irish, English, and Croatian), and then self-translated his works from each language into another.
Sabljo introduced Beckett as the most popular figure in Self-Translation field, and as a writer who wrote
his works in two languages at the same time. The study considers self-translation as “a double writing
process than a two-stage reading/writing activity”. She presented, in her study, some of the theoretical
studies and books about Beckett’s self-translation. She discusses Beckett’s choice to translate his work to
the languages where he believed his work fit and the effect of that, as she believes that translating his
works form English into French gave Beckett a chance to create a TLT that is different than the SLT and
allowed him to control the style of the text more.

Self-translation is the translation of a work into another language by the author himself. Although
that it has enjoyed a long rich history during the Middle Ages, this phenomenon has only recently become
of interest to researchers. It has also been studied from an ontological point of view as a form of double
representation of the writing self, and studies of particular self-translators, have explored the process as a
problematic site of identity construction (Wilson 2009). Some theorists claim that it is very difficult to
find what distinct self-translators of bilingual writers. Some argue that since the definition of self-

translation involves the practice of translating person's own writing as (Grutman 2009) illustrates, which
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by default includes bilingual writing, then, the difference between the two disappears. Many also argue
that self-translators enjoy a freedom that is not given to translators of texts written by somebody else and
this is not new in the literature because ownership of the text grants the author/translator a special
freedom which some call "authorial freedom". For instance, Fitch observes in his study on the self-
translating activity of Beckett, that the author ignored the latest version of the French text of Bing when
he used an earlier version of it and translated it into the English Ping. This observation leads him to ask:
“were he not also the author of the original text, would we not have said that he had ‘taken liberties’ with
the letter?” (Fitch 1988, 77). Fitch then answers his own question, saying that “no person other than
Beckett, no ‘mere translator’, could have produced the text of Ping” (Fitch 1988, 78). Many others like
Anselmi, deny self-translation being an activity that allows greater freedom than conventional translation,
she argues that considering self-translation as a process that gives "authorial-freedom™ means forgetting
that translation in general is a creative activity. Anselmi, however, admits that self-translators have more
freedom when translating their works than conventional translators, but she limits this freedom to
changing the text to “the requirements imposed by the new writing context” (Anslmi 2012, 51). (Bandin
2015) describes self-translation as a phenomenon that is common in postcolonial contexts, especially in
African countries. This phenomenon, that she argues is neglected in the field of translation studies, was
then described by her as the process where bilingual authors transfer their own work from a language into
another. She also adds that, in self-translation the concepts of SL and TL are blurred because the
author/translator, as she believes, is "competent” in both languages; therefore both versions of the self-
translated work are to be considered original.

Bandin argues that, principles of equivalence or adequacy do not limit self-translation, and that self-
translation is, more accurately to be considered, as a recreation of the original work which will give bring
a "new original” to life.

Bandin confirms that there is a strong relationship between self-translation and the concepts of
bilingualism, and biculturalism as well as language, culture, and society and that self-translation could not
be analyzed in isolation of these concepts. Bandin also relates self-translation to the notions of "identity
and hybridization" the reason is that authors/translators are bilingual due to their "bilingual identity". She
also illustrates that self-translation should be analyzed from the angle of “postcolonial theory" referring to
authors who have resorted to self-translation as a result to "imperialism and colonialism" especially in
Africa. Bandin then introduces and examines several examples of African self-translators who translated
from their mother tongue into English or French. She then clarifies that the reason behind why the
authors/translators she introduced were able to write a work and translate it from the native language into
English or French, is that they have what she calls "a hybrid identity" which makes them able to create a

work that fits both languages and both cultures.

2.3 Studies on the Phenomenon of Self-Translation over the World
Samar Attar, a self-translator novelist, made a study where she discusses the concepts of literary self-
translation, and talks about her experience as a self-translator in both Arabian and English cultures. She

mentions that reason why she chose to self-translate her novels: Lina, and The House On Arnus Square
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was not to exercise her bilingualism and biculturalism like Samuel Beckett did, but rather as a response to
continuous attempts to silence her voice as a novelist. She also explains how the self-translation made her
more visible and gave her the voice that she did not enjoy as a writer in Arabic. Attar goes further in her
essay to give some reflections on how the translation process of self-translators differs from conventional
translators' where self-translators do not engage the two-stage process of reading-writing, but rather a
double writing process”. She also argues that self-translators' emphasis is usually installed on issues such
as context and textuality, history and literary conventions, whereas the emphasis of conventional
translators goes on equivalence between SLT and TLT.

As he studied self-translated works for the authors Rosario Ferré and Maria Luisa Bombal,
(Byrkjeland 2013) points out that the reasons of considering the self-translation of those authors as an
important area to be studied is that, they both translated core parts of their own writing and, they both
modified their texts during translation process, so they removed, added, and rewrote many parts of their
original works. Hence, it became difficult for the reader to distinct the original and the translated version.
Byrkjeland illustrates that such phenomenon is not new in the field of translation, and was known among
poets of the Middle Ages who translated their works between Latin and English. Byrkjeland, also
discusses the self-translated work of Rosario Ferré, which was translated from French Malditoamor into
English Sweet Diamond Dust and the additions she put in the translated version for cultural purposes. He
as well discusses what he called "radical changes" that was made by Maria Luisa Bombal when she
translated La amortajada into English The Shrouded Woman and her adding new chapters and characters
that do not exist in the original version. Byrkjeland considers what she did as unjustified act, and claimed
that this is done by most self-translators.

In his study, (Byrkjeland 2013, 23) argues that self-translators should stick to their originals when
translating and not to make any major changes that would make distinguishing between the original and
translated version difficult. However, he also adds that he is not against any kind of changes that takes
place during self- translation or translation in general, and that there is no translation that does not involve
“some violence on the original, that does not make thorough or dramatic changes to the original. Through
the analysis of Ferré and Bombal self-translated works, Byrkjeland, says that a translation is normally
considered as a weak replacement for the original. He declares that the main reason for why self-
translations differ from the originals and that self-translators feel free to make changes is that they do not
consider translation as a faithful transfer of a pre-existing text from a language into another, but they
rather consider self-translation as a way to "refashion™ their works. As he discusses the factors that made
Ferré and Bombal self-translate their works, Byrkjeland argues that Bombal's act of self-translation was
“a way of reinventing La amortajada a decade after it was first published". He, also, claims that she was
dissatisfied with a translation of the same work by another translator, therefore, decided to translate it
herself. However, he mentions that to Ferré self-translation was a creative process.

Richters (2012) has made a study about self-translation. The Methods Richters follows in her study
were not only theoretical, but practical as well. And in her study, she puts the light on categories and

concepts related to self-translation with as she introduces some previous definitions to the phenomenon of
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self-translation, and then emphasizes completely on Nancy Huston, a French writer and self-translator, as
well as some of her self-translated works from French into English and German. Richter's analysis, in
both English and French, looked into the reasons to consider Nancy Huston a self-translator, and the
reasons behind her choosing to translate her works by herself. Many other names appeared in the self-
translation field such as Vladimir Nabokov (Russian and English), Samuel Beckett (English and French),
and Julian Green (English and French). (Richters 2012, 9-10) also examines the reasons for them to resort
to self-translation; she believes that it seems logical to think that one of the main reasons for these authors
to self-translate is to reach more audience.

When talking about modernized self-translators who contributed in bringing creative ideas to the
field of self-translation, Miroslav Penkov is always mentioned (A Bulgarian-American author and self-
translator whose stories have been translated in over a dozen languages), he self-translated almost all of
his works from Bulgarian into English and vice versa. Penkov believes that the content determines if it
could be translated by any prober translator or if the author is the one that should translate is since the
content depends on his own intentions. When he was asked about the variations he found after the act of
self-translation and whether any parts got rewritten in a way or another or not, Penkov (the rumpus: 2016)
illustrated:

I wouldn’t call it a translation because that would be disrespectful to literary translators throughout
the world who try to stay true to the author’s work. | took great liberties with my sentences. Because it is

in first person, in essence | had to rebuild the voice, so | allowed myself great, great liberties.

3. Statement of the Problem

The neglecting of self-translation led to a shortage in the studies that talk about it as well as those
who self-translate their works."Self-translator has been a relatively neglected species within the
menagerie of translators” (Cordingley 2013, 1). There is an argument among translation theorists on
whether self-translation can be viewed as a rewriting, translating or reediting process. This study
hypothesizes that self-translation is the act of rewriting. It examines the English and Arabic versions of
The Prophet by the famous writer Gibran Khalil Gibran as a model. The study reviews some of the most

important literature on the topic self-translation and the most prominent figures involved in.

4. Objectives of the Study
The study aims at achieving the following objectives:

1) Discussing self-translation and finding out whether the process of self-translation can be considered as
a faithful rendition or rewriting and modifications.

2) Investigating the act of self-translation as Gibran's self-translated The Prophet into Arabic, by
providing examples from the English and Arabic version of the book.

3) Explaining to which extent is self-translation a practice of an author’s bilingualism and biculturalism.
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5. Significance of the Study

The significance of the study stems from being an attempt to shed some light on a neglected but
interesting aspect in translation studies which is self-translation. Self-translation is widely criticized and
many arguments against self-translation claim that the person least qualified to translate a certain text, is
the person who wrote it and that there is no point of writing in two languages if this will, at the end,

produce the same kind of text in each.

6. Methodology

6.1 Data collection

The main concern of this study is to find whether self-translation is to be considered as a faithful
rendition or rewriting. To achieve this, the researcher read thoroughly Gibran's literary work The Prophet
and compared it to its self-translated version into Arabic An-Nabi. The researcher adopted this book in his
study as a model to investigate the act of self-translation aiming to detect the results that may appear in
self-translated works, and selected twenty examples that focus on cultural and religious aspect. Moreover,
the researcher selected the twenty examples that are recognized to include some rewriting, addition or

omission that don’t exist in the (ST) or not translated at all in the (TT).

6.2 Data analysis

The collected data from the original and the translated texts was compared and analysed; then the
researcher decided what differences appeared between each example and its suggested translation and
whether they were faithfully translated or rewritten, then identified points of weakness in the translation
based on the linguistic and semantic variations found between the original version and the translated one.

Given that the central aim of translation is to preserve original meaning, a discourse approach would
seem to be of great help to describe and explain the selected examples. Discourse Analysis provides
translators with resources for achieving objectivity and for making and justifying translation decisions.
The study, therefore, draws on DA approach that, according to Munday (2001) gained prominent status in
TS in the 1990s. The term “discourse’ as used by Hatim and Mason (1997, 216) refers to the “modes of
speaking and writing which involve social groups in adopting a particular attitude towards areas of socio-

cultural activity.

7. Analysis and Discussion

This part of the study focuses mainly on analyzing the data collected by the researcher. Twenty
examples from the selected book (The Prophet) were introduced. Each example of the following
accompanied with its Arabic translation is analyzed and discussed, taking into consideration the main
concern of this study which is to find whether the self-translation action in Gibran's The Prophet is to be

considered as a faithful translation or a rewriting process.
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Example One:
ST: And in the twelfth year, on the seventh day of lelool, the month of reaping, he climbed the hill
without the city walls and looked seaward; and he beheld his ship coming with the mist. Then the gates
of heart were flung open, and his joy flew far over the sea. And he closed his eyes and prayed in the
silences of his soul. (P: 1)

, o ) T

€ ).

In the example, Gibran adds in the TT metaphors and uses a flowery language. He almost changes

the whole style in order to make it more natural in Arabic. He also adds another metaphor to the metaphor
already exists to describe joy, as he said () which means (moved its wings in order to fly). Gibran
compares the silence of the soul with a ( ) which is a recess that is usually found in mosques and

churches and usually used to put a statue in it or for a preach to stand and give a speech. This example
shows that Gibran does not literally translate all words, but rather makes some changes in order to make

the TLT effective and expressive.

Example Two:
ST: And you, vast sea, sleeping mother, Who alone are peace and freedom to the river and the stream,
(P: 3).

(3: ). T

In the above example, if we look up the translation of the word (sleep) we will find that it is a One-

to-many-equivalence asitcouldbe ( ) () ( ) each word of the previous has its own meaning and
denotes different meanings according to their semantic features. For instance () is the normal sleep of
the body and the mind and it recurs for several hours every night and is mentioned in the Qur'an "

"1 (Ar-Room 30:23). () on the

other hand, means the long and deep type of sleeping and is mentioned in the Qur'an in the story of the

Seven Sleepers. "
"2 (Al-Kahf 18:18). If we now look at the word Gibran

decided to use ( ) we will find that this word means very short sleep " "3

(Adh-Dhariyat 51:17). The use of this specific word is very clever; because the author/translator is
creating an image of the calmness of the sea. He also keeps in mind that the sea is calm for a short time

before the winds and the waves interrupt this calmness. Gibran also compares the sea to the sleeping
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mother ( ). The sea is the mother of all the living creatures and the mother tends to sleep lightly

at night because she is always worried about her children. Here, Gibran's bilingualism is very obvious,
and we can see his ability to express his feelings and give the audience the effect he wants with the same

strength using the suitable words in the suitable places.

Example Three:
ST: And the priests and the priestesses said unto him: Let not the waves of the sea separate us now, and

the years you have spent in our midst become a memory. You have walked among us a spirit. (P: 6)

, : TT
(B1: )
In this example, Gibran translates the word (Priests), which could be literally translated as (), as

( ). This word has Islamic connotation that means a person of the most influential Ulama?, and is

authorized to give Fatwas®, to guide, to teach, and to initiate the Islamic faith. He also replaces the image
in the SLT with a different image in the TLT. He first compares Al Mustafa to a spirit that awakens

among people to brighten their world and give life to it. In the TLT, however, Gibran replaces that image
with an image that gives the same effect as he uses ( ) which can be literally translated
as (You was a midday in our twilight) but it actually means (You brighten up our day when the sun does

not shine). In other words, (You help us to get through our hard days). The same function is transferred

but with different words and images.

Example Four:

ST: Yet this we ask ere you leave us, that you speak to us and give us your truth. (P: 8)

(55: ). : TT
In the above example, we have (You speak to us) which means ( ). Gibran translates it as
( ) and a /khutbah/ in Islam refers mainly to the sermon given at the mosque during the

Friday congregational prayer (salat al-jumu’ah)®. It can also refer to the sermons in the two festival days,

Eid Al-Fitr and Eid Al-Adha. The reason behind selecting ( ) instead of ( ); may be that the

person ask to do this speech ( ) is a prophet and it is mentioned in Islam that prophet Mohammad

delivered many sermons and speeches. It should be also noted that the word /Khutbah denotes public

preaching which is what Almitra was asking Al Mustafa to do in the lines above.
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Example Five:
ST: In your aloneness you have watched with our days, and in your wakefulness you have listened to the
weeping and laughter of our sleep. Now therefore disclose us to ourselves and tell us all that has been

shown you of that which is between birth and death. (P: 8-9)
1T

(9-8: ).
In this example, Gibran uses the word ( ) as a translation of (Our sleep) instead of simply using
() which is the literal translation of the word. The reason behind this is that he saw the word ()7

gives better the meaning he is trying to transfer to the reader. He also adds the word ( ), which means

(we adjure and beg you), to the TLT. The effect in the TLT is stronger than the SLT as the
author/translator is not faithful to the structure but he prefers to add a special touch to the TLT and create
a new effect. We cannot say that Gibran rewrites this whole sentence and we cannot also ignore the
manipulation he does in order to clarify the idea to the TLT audience. He also benefits from his

bilingualism and finds a word that would affect the TLT reader better.

Example Six:
ST: Verily you are suspended like scales between your sorrow and your joy. (P: 31)
(31: ) TT
In this example, Gibran choses to replace the equivalent word of (verily), which means (truly) in

English and ( ) in Arabic, with a word that suits the Arabic culture more ( ) which can be

literally translated as (by my life). This word is used in the Qurian " "8 (Al-

Hijr 15:72) which leads us to notice that Gibran used a more "emotive" word in order to effect and touch

the TL audience as an audience from a Muslim majority countries.

Example Seven:
ST: Have you remembrance, the glimmering arches that span the summits of the mind? Have you
beauty, that leads the heart from things fashioned of wood and stone to holy mountains? Tell me, have

you these in your houses? (P: 33)
1T
(33: )

In this example, Gibran is an author who lived most of his life abroad in an English speaking

country. He is of a great wit and knows what is acceptable and what is not in the Arabic language.

(Summits of your mind) could be literary translated as ( ) which may be acceptable for some,

but anyone who knows Arabic deeply, would immediately notice that the sentence is not fully right and

10
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that it is odd. Gibran knows how to make sentences appear in a natural way. He translates the above as
( ) instead. Gibran also adds a metaphor to the TLT when he translates (Have you these in your
houses) into ( ). He compares the virtues Al Mustafa is telling his people about
with columns that keeps houses stand.

Example Eight:

ST: But these things are not yet to be. In their fear your forefathers gathered you too near together. And
that fear shall endure a little longer. A little longer shall your city walls separate your hearths from
your fields. (P: 33)

, . TT
(33: ).

The influence of the Qur'an is obvious in this example as Gibran used the style of the Qur'an instead

of conventionally translating the sentence. Gibran could have translated the above sentence as (
) but he used words with the same style of the words in Qur'an. For illustration, in Surah
Al-Bagara "
" [2:36]
" [2:155]

The previous verses clarify that Gibran was highly influenced by the style of the Qur'an while
translating. He tries to convince his readers by citing the Quran as much as he can. This may be due the

fact that the majority of the TL audience is Muslims.

Example Nine:
ST: It lulls you to sleep only to stand by your bed and jeer at the dignity of the flesh. It makes mock of

your sound senses, and lays them in thistledown like fragile vessels. (P: 34)
, 1T
86: ).

The word (Lull) means to sing for a baby so he/she can sleep. It is used mainly for kids but can also

mean to put someone to sleep. It is the word of which the word (Lullaby) is derived from. It could be

equivalently translated as ( ), but Gibran used ( ) instead which means (To calm you

down). Gibran also replaced the word (), the literal translation of (Dignity), with the word () that

literally means (Inviolability). The word Gibran selected has the meaning of holiness in Arabic, and is a

word that a prophet like Al Mustafa is most likely to use.

11
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Example Ten:
ST: Invoke then the master spirit of the earth, to come into your midst and sanctify the scales and the
reckoning that weighs value against value. And suffer not the barren-handed take part in your

transactions, who would sell their words for your labour. (P: 38)

1T
(38) .
In this example, it is obvious that Gibran was influenced by the Qurian. The word he chose inthe TT
( ) is derived from the first verse of Surah Al Mutaffifin in the Quran, " (1)
(2) "9 (Al-Mutaffifin 83:1-3), and is used to refer to

those who deal with fraud in their commercial dealings. The context, in which Gibran used this word, was
nearly the same as the context where it was used, in the Qur'an. Therefore, Arab readers who are mostly
familiar with the Quran will be affected in the same way as the ST audience. In other words, Gibran

prefers to transfer the effect rather than being faithful to the SLT.

Example Eleven:

ST: Like the ocean is your God-self; it remains for ever undefiled. (40)
(40) . TT
In this example, Gibran decides to replace the word ( ) which is the equivalent word for (god) with
() which can be literally translated as (light). He also translates the word (undefiled) into (
) which is unjustified addition. Needless to say, when the context is related to God it has a different

meaning. Religious language is characterized by inertia, as it has the same and unchangeable terms and
concepts. Moreover, the attempt of generating new terms or concepts is risky, because of the severe
criticism from the part of religious scholars. This is why a translator of religious texts has to be careful in
the process of word selection.

"This is the message we have heard from him and proclaim to you, that God is light, and in him is no
darkness at all" 1°(1 John 1:5)

"Allah is the Light of the heavens and the earth!’. The example of His light is like a niche within
which is a lamp, the lamp is within glass, the glass as if it were a pearly [white] star lit from [the oil of] a
blessed olive tree, neither of the east nor of the west, whose oil would almost glow even if untouched by
fire. Light upon light. Allah guides to His light whom He wills. And Allah presents examples for the
people, and Allah is Knowing of all things." [An-Nur 24:35]

Example Twelve:
ST: And how prosecute you him who in action is deceiver and oppressor, Yet who also is aggrieved and
outraged? (P: 44)

(44: ) TT
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The word outraged could be translated as ( ). Gibran translates it as ( )

which is more effective than the literary translation of the word. In the above example, Gibran seeks the

functional equivalence with words loaded with emotions.

Example Thirteen:
ST: And How Shall you punish those whose remorse is already greater than their misdeeds? Is not
remorse the justice which is administered by that very law which you would fain serve? (P: 44)
1T
(44: )
In the above example, we have the word (serve) which means () in Arabic. Gibran in this
example translates it differently into ( ). This word is a proper noun related to the Ka'bah!? and means
taking care of Ka'bah. The researcher believes that Gibran uses the word ( ) intentionally to influence

Arabic readers and add holiness to the situation.

Example Fourteen:
ST: You cannot separate the just from the unjust and the good from the wicked; For they stand together

before the face of the sun even as the black thread and the white are woven together. (P: 43)
1T
43: ).
In this example, Gibran adds the word () which means (a Loom) to the TLT although it does not

exist in the SLT. The reason behind this addition may be that Gibran saw that the idea of the sentence

would be clear if the word () is added. This is unjustified addition because when the threads are woven
together they have to be in one place.

Example Fifteen:
ST: To return home at eventide with gratitude;
And then to sleep with a prayer for the beloved in your heart and a song of praise upon your lips.
(13)
1T

(13) .

In the above example, Gibran uses Islamic expressions style in the TLT. if we look deeply to the
SLT, we will find that the author is influenced by Christianity and keeps using Christian terms. Gibran
manipulates the words when he translates into Arabic the religious expressions. He first changes the word

(prayer) which means ( In this context, it is more suitable to translate it as ( .23 )). However,

Gibran chooses to translate it as ( )15, The intention of Gibran might be to show the effect of
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repetition as the act of ( /Tasbihl) involves repeating specific word. The author/translator uses it to

create an effect of thinking, non-stop, of the beloved. Gibran also changes the word (song) which means

( )to( ) which is a religious term that literally means (canticle). Gibran's intention might be to
give holiness to the situation and to make that love he describes appear pure.

Example Sixteen:

ST: They come through you but not from you, And though they are with you, yet they belong not to you.
You may give them your love but not your thoughts, For they have their own thoughts. You may hose
their bodies but not their souls, For their souls dwell in the house of to-morrow, which you cannot visit,

not even in your dreams. (P: 16)
1T

(16: )

In this example, Al-Mustafa is denying the possibility that the people he is addressing could (visit

the house of to-morrow). Instead of only restructuring the sentence, Gibran preferred to add the word

( ) which is a verbal nous that gives the effect that it is impossible to achieve something. Gibran saw

that such word would transfer, to the Arab reader, the same effect that exists in the SL. Hence, he is again
faithful to the effect rather than the structure.

Moreover, Gibran translates the first sentence (They come through you but not from you) into (
). The translation of this sentence is not accurate. Gibran’s words are about

possessiveness parents often exhibit regarding their children. Parents are a vehicle through which children
are born. But children are not possessions of their parents. Each of us is holding our children in trust for
the future. We need to care for children till they are independent, just as our parents did for us, and our
grandparents did for our parents. And so on life moves forward. Gibran could not convey the intended

meaning.

Example Seventeen:
ST: Through the hands of such as these God speaks, and from behind their eyes He smiles upon the
earth. (P: 19)

19: ). TT

The first thing to be noticed in this example is the use of the word () as a translation of the word
(God). We can also notice that Gibran uses the expression ( ) to glorify the "words of God". He then
adds another metaphor as he said ( ) comparing "God's smile upon earth” with a

rising sun that shines to brighten people's lives.
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Example Eighteen:

ST: When you kill a beast say to him in your heart: ((By the same power that slays you, I too am slain;
and | too shall be consumed. "For the law that delivered you into my hand shall deliver me into a mightier
hand. (P: 22)

) : TT
22: ).

This is another example to illustrate the influence of religious texts on Gibran's translation. The word
(Kill) in the SLT is replaced by ( ) in the TLT, which is a word used in Qur'an to denote sacrificing to
God " "16 (Al-Kawthar 108:2), instead of using the word ( ), the literal translation for
(Kill).

Gibran also changed the word (Power) which could be literally translated into ( ) and used ( )

that means (Ability) in English. Further, he translated the word (Law) as ( )7 which indicates a

divine law instead of using the word ( ) which mostly refers to a law put by humans.

Example Nineteen:
ST: At the city gate and by your fireside | have seen you prostrate yourself and worship your own

freedom, Even as slaves humble themselves before a tyrant and praise him though he slays them. (P: 49)
1T
(49: ). ,
This example is a clear evidence that Gibran's translation was highly influenced by the Quran. If we
look at the 15th verse form Surah Al-Sajda "
"18 TAI-Sajda 23:15]. We find that Gibran uses the same style of the Qur'an and even the
same words to transfer his idea and to make the translation familiar to target audience.

Example Twenty:
ST: When you love you should not say, "God is in my heart,” but rather, "I am in the heart of God" (P:
12)

z: ) ( ) : (( ) : T
In this example, Gibran uses () as a translation of the word (God), which is usually a common
mistake in which translators, or people in general, think that the word (God) is the same as the word ()

while it is not and Allah of Islam is not the God and Father of Jesus Christ in Christianity. However,

looking at the whole translation of the SLT, it is obvious that Gibran's use of the word ( ) as a
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translation of the word (God) was intended and made to suit the Arab audience who are familiar with the

word () rather than () for instance and who mostly believe in () as Muslim majority.

8. Conclusion
This study is an attempt to investigate self-translation and whether it is a faithful translation or a

rewriting. The study examined Gibran's self-translated work the Prophet which was translated from

English into Arabic . Examples from the English versions were compared with their suggested

translation in the Arabic version. The study found that the author/translator made some changes to the
text but was mostly faithful. The changes which the author/translator made were mainly influenced by
religious texts and their writing styles. The continuous use of the words and the style of the Qur'an may
indicate that the text was mainly directed towards specific group of audience to achieve a certain goal.
Metaphors and images were also added and created in the target text in order to transfer the function and
the idea more clearly to the audience. It was also found that Gibran focused mainly on being faithful to
the functional meaning rather than the structure as he preferred to change and replace many words.
However, despite the changes that were made, the author/translator was mostly faithful. Based on the
review that was introduced in this study, it became clear that a self-translator would have more freedom

in translating their own text that a conventional translator would.
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The Prophet

17



Mehawesh
Endnotes

L (And of His signs is your sleep by night and day and your seeking of His bounty. Indeed in that are
signs for a people who listen)

2 (And you would think them awake, while they were asleep. And We turned them to the right and to the
left, while their dog stretched his forelegs at the entrance. If you had looked at them, you would have
turned from them in flight and been filled by them with terror)

3(They used to sleep but little of the night)

4 The leaders of Islamic society, including Imams, judges, and teachers.

5 A fatwa is a legal opinion of a sheikh or alem.

6 Is one of the prayers of which God highlighted their importance in the Quran, and is to be observed

weekly in a gathering of believers.

[Al: Jumu'ah 62:9] O you who believe, whenthe Congregational Prayer (Salat Al-Jumu’ah) is
announced on Friday, you shall hasten to the commemoration of God, and drop all business. This is
better for you, if you only knew.

It is mandatory and required of every believing adult male who has no excuse for not doing so.

7 This word was used in the Qur'an to compare those who disbelieved with a sleeping person that is not
aware of the truth and to show that negligence has occupied their whole entity. They will be
awakening when the Day of Judgment comes but it will be too late.

" [Al-Anbya 21:1]
" [Al-Anbya

21:97]

8 (By your life, [O Muhammad], indeed they were, in their intoxication, wandering blindly)

% (Woe to those who give less [than due](1) Who, when they take a measure from people, take in full(2)
But if they give by measure or by weight to them, they cause loss(3))

10 Christ (son of God), in this verse, reported that God is light as he is opposed to the darkness of sin; he
is pure and holy in his nature and works. Opposed to the darkness of ignorance; he is wise and all
knowing, and like the light, he illuminates others.

1 Imam Ali Ibn Mus-ar-Rida was asked about the interpretation of the verse,"Allah is the Light of the
heavens and the earth...”, and he answered:"He guides both the inhabitants of the earth and the
inhabitants of the heavens.

12 1t is the most sacred site in Islam and is a building in Mecca at the center of The Sacred Mosque Al-

Masjid Al-Haram, Islam's most important mosque. It is considered by Muslims to be the "House of

God" Bayt Allah. Being the direction of prayer giblah Muslims are expected to face the Ka'bah

Wherever they are in the world, when performing Islamic prayer Salat.
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13 Is regarded as the second Pillar of Islam, and a ( [ Salat /) is any one of the daily five obligatory

prayers for Muslims.
14 Literally means "invocation", and it is an act of supplication. The term is derived from the Arabic word

( /Da'al) which means to 'call out' or to 'summon’. Muslims regard it as a profound act of worship.

15 ( /Tasbihl) in Islam is uttering, repeatedly, the formula: "Subhan Allah", which means (Glory be

to Allah)
16 (So pray to your Lord and sacrifice [to Him alone].)
17 The word is also believed to be one of Gabriel's names in Islam. It refers as well to the Shari‘a of Allah.
18 (Only those believe in Our verses who, when they are reminded by them, fall down in prostration and

exalt [Allah] with praise of their Lord, and they are not arrogant.)
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